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MCAS CSLL 255 syllabus

Course Title: Intermediate Readings in Ancient Latin: Playing the Past
Course Code and Number of Credits: MCAS CSLL 255 (3 CREDITS)
Instructor: D. Cali, MA

Course Description:

This course is aimed at teaching students to read and understand Latin within the context
of civilization and culture of Roman Republican period, by providing them with
knowledge of grammar, syntax. Latin language is taught through reading and translating
of selected passages of famous comedies of Plautus, Statius and Terentius.

Prerequisites:
Beginners class in Latin (2 semesters)

Required Texts
1. P.V. Jones and K. Sidwell, Reading Latin. Grammar, vocabulary and exercises,
Cambridge University Press 2003, ISBN: 0521286220; Cost: To Be Determined.
2. P. G W. Glare, Oxford Latin Dictionary, Oxford University Press, 1983. ISBN:
0198642245; Cost: To Be Determined.
3. Avreader pack with a selection of passages of Plautus, Statius and Terentius will be
provided by the instructor.

Additional readings may be assigned by the instructor and made available in digital
version.

Additional Fees Payable on Site: None
Obijectives:

Students will understand and learn basics of Latin grammar (verbs, adjectives, adverbs,
articles, declensions) and syntax (genitive absolute, attributive position of adjectives,
predicate position of, direct and indirect statements, attraction of relative pronouns,
secondary clauses, syntax of the infinitive, infinitive clauses) enriching gradually their
vocabulary.

Goals of this course will be:

- Review Latin grammar;

- In-depth analysis of verb moods (imperative, indicative, subjunctive);

- Advanced grammatical topics as presented in reading lessons and class discussions;

- Awareness of secondary sources regarding Roman history and grammar;

- Translation techniques for Latin prose.

The students will learn how to complete an analysis of grammatical topics (nouns,
pronouns, adjectives, adverbs, verbs, infinitives, indirect statement, participles, gerunds,
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gerundives, and the subjunctive mood), to perform an analysis of Latin prose
composition from theatrical authors such as Plautus, Statius and Terentius. Furthermore
they will study advanced translation techniques for Latin prose reading.

Assessment:

(10%) Participation
(20%) Test 1

(20%) Midterm exam
(20%) Test 2

(30%) Final exam

The students are required to demonstrate knowledge of reading, analyzing and translating
Latin texts, and to do so via two tests, a midterm examination and a final examination
with the scope of testing their vocabulary, awareness of syntax and grammar and ability
to convert linguistic structure of Latin in fluent English.

In test 1 candidates must translate into English a passage of Latin prose which gradually
increases in difficulty. In test 2 candidates answer comprehension questions on a passage
of Latin prose and understanding of the derivation of English words from Latin will be
tested. Mid-term and final examinations will be the translation of namely 20 and 30 lines
and critical comment of grammar and syntax rules.

Country and Program Connection:
The archaeological museum of Syracuse offers a wide selection of Latin inscriptions that
can be used for practical exercise of epigraphy..

Course Outline:
This course is designed to offer students with a good level of Latin language preparation
the opportunity to read texts in the original. This course will provide students with the
opportunity to further their study of the ancient Latin language through direct reading of
primary sources.

Students will learn how to read and understand Latin within the context of Republican
civilization and culture of Romans, by providing them with knowledge of grammar,
syntax and culture. Since the best expression of Latin during the Republic is represented
by the theatrical literature in which is clear the vitality and richness of this language, a
thematic approach to selections comedies will be privileged.

The daily life of ordinary Romans and the re-adaptation of themes of Greek comedy are
the most fascinating topics dominant in the works of Plautus, Statius and Terentius. The
passages dealing with those arguments will be selected as the prime focus of study, but
use will be made of other relevant texts and selected inscriptions as the course progresses.
Attention will be paid to both the language and the historical content of the texts, and this
course is therefore an ideal complement to any student taking a Roman history module
who has already successfully completed a course in Beginners Latin. In addition practical
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exercise of Latin epigraphy will be done at the Archaeological Museum of Syracuse,
where several Classical inscriptions coming from amphitheater area in the Neapolis
district are exhibited.

Week 1 | Class 1 Introduction to the course.
Latin theater in context. 2 hours
Class 2
Class 3 Text readings: Plautus, Asinaria (selection).
Week 2
Class 4 Grammar 2 hours
Class 5 Text readings: Plautus, Mostellaria (selection). 2 hours
Week 3
Assignment test 1 + 5 hours of
Class 6 Grammar personal
research
Class 7 Corrections of personal research.
Week 4
Class 8 Text readings: Plautus, Amphitruo (selection). 2 hours
Class 9 Grammar
Week 5 Test 1 due
2 hours
Class 10 Review session for Midterm examination.
3 hours
Week 6 | Class 11- | MIDTERM EXAMINATION
12
Week 7 FALL BREAK
Class 13 Introduction to Latin epigraphy.
Week 8
Class 14 Reading epigraphic data. 2 hours
Class 15 Practical exercise on epigraphic documents at Archaeological
Week 9 Museum of Syracuse. 2 hours
Class 16 Practical exercise on epigraphic documents at Archaeological | + 5 hours of
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Museum of Syracuse. personal
research
Class 17 Corrections of personal research. 2 hours
Week
10 Class 18 Text readings: Plautus, Casina (selection).
Class 19 Text readings: Statius, Plocium (selection). 2 hours
Week
1 Assignment test 2 + 5 hours of
personal
Class 20 Grammar research
Class 21 Corrections of personal research.
Week
12 Class 22 Text readings: Terentius, Adelplhi (selection). 2 hours
Class 23 Text readings: Terentius, Andria (selection).
Week
13 Paper 2 due
2 hours
Class 24 Grammar
Class 25 Text readings: Terentius, Hecyra (selection).
Week
14 Class 26 Review session for Final examination. 2 hours
Week FINAL EXAMINATION 3 hours
15

Attendance: Student attendance at classes is compulsory. Penalties for unexcused
absences from class range from 10% being deducted from the overall grade (for missing
more than one class meeting) for the appropriate class to enforced withdrawal. Class sizes
remain relatively small at MCAS and all students are expected to contribute to the

intellectual climate of the class through preparation and participation.
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